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We are an arts charity based in Ipswich. We create art, we make the SPILL Festival of Performance and 
we run events, groups, classes, courses and hires from our Think Tank building, next door to the Ipswich 
Museum. 

The SPILL Festival of Performance is an international festival of contemporary arts and activism. Created 
in 2007 by artist Robert Pacitti and produced by Pacitti Company, SPILL presents the work of exceptional 
artists from around the globe, featuring live performance, sound + music, film + video, plus projects 
exploring heritage + place. The festival is for anyone interested in the arts, people that might not think they 
are, and also kids + families.

During SPILL you can experience over 100 different artworks, both indoors and out, many of them taking 
place multiple times. The festival includes live performances, sound and music, film and video, plus projects 
exploring heritage and place, all made by some of the world’s most exciting contemporary artists. About a 
third of the festival is totally free. A third of events are a fiver and our top price tickets are just £10.

The theme of this year’s festival is Time and we are honouring the past with a programme of artworks 
marking 100 years since the end of the First World War. Using audio technology originally employed in 
war and emergencies, and the voices of women and girls, Clarion Call will ring out twice daily from Ipswich 
Waterfront and beyond. You are unlikely to have experienced anything quite like it before. Handmade 
banners, stitched by women across the UK for Artichoke’s wonderful Processions project, marking 100 
years since some women got the vote, form an exhibition trail across the town. Turned Red Earth pairs 
nature writing contained in letters and diaries of WW1 servicemen with photographs of uprooted flower 
specimens, creating disarmingly moving images.

These works form part of our 2018 curation, which includes over 100 other artworks too.  
Visit spillfestival.com to see the full programme.

1. 
ABOUT US
PACITTI COMPANY + SPILL FESTIVAL
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This pack is for teachers bringing students to SPILL Festival Oct 25 – Nov 4 2018 with a focus on learning 
about World War I. It offers facts, activities and questions to ask when experiencing the artworks, as well 
as pathways to take students on during the festival.

The activities are presented to encourage students to learn and practice skills in Art + Design, History, 
and Music all relating to WWI and the artworks within SPILL. All resources are linked to the National 
Curriculum requirements for Key Stages 1-4 and are listed below.

ART + DESIGN KEY STAGE CRITERIA 

KS1
• About the work of a range of artists, craft makers and designers, describing the differences and 

similarities between different practices and disciplines, and making links to their own work. 

KS2
• To create sketch books to record their observations and use them to review and revisit ideas
• About great artists, architects and designers in history. 

KS3
• About the history of art, craft, design and architecture, including periods, styles and major movements 

from ancient times up to the present day
• To use a range of techniques to record their observations in sketchbooks, journals and other media as 

a basis for exploring their ideas. 

HOW TO USE THIS RESOURCE PACK

2. 
HOW TO USE THIS RESOURCE PACK
A TEACHERS’ GUIDE
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HISTORY KEY STAGE CRITERIA 

KS1
• Events beyond living memory that are significant nationally or globally 
• Significant historical events, people and places in their own locality. 

KS2
• A significant turning point in British history, for example, the first railways or the Battle of Britain. 

KS3
• Women’s Suffrage 
• The First World War and the Peace Settlement. 

KS4
• Three geographical contexts: a locality (the historic environment); British; and European and / or wider 

world settings. British history must form a minimum of 40% of the assessed content over the full 
course.

MUSIC KEY STAGE CRITERIA

KS1
• Listen with concentration and understanding to a range of high-quality live and recorded music. 

KS2
• Appreciate and understand a wide range of high-quality live and recorded music drawn from different 

traditions and from great composers and musician. 

KS3
• Listen with increasing discrimination to a wide range of music from great composers and musicians.
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OVER THE 11 DAYS OF SPILL FESTIVAL, THIS LARGE-SCALE OUTDOOR SONIC ARTWORK  
WILL RING OUT FROM IPSWICH WATERFRONT INTO THE TOWN’S PUBLIC SPACES AT DUSK.

The voices of women and girls call to the setting sun in daily incantations, broadcast with audio technology 
employed for emergency and control, repurposed as a mechanism for public ritual.

Devised by Melbourne based artists Byron J. Scullin, Hannah Fox and Thomas Supple, and part of 14–18 
NOW, the UK’s arts programme for the First World War centenary, Clarion Call stands as an ephemeral 
monument to the aftermath of wars past, present and future. But instead of unifying us in grief, a 
composition of reimagined melodies provide a moment in time for a community to come together in hope 
and reflection.

Co-commissioned by 14-18 NOW and Pacitti Company for the SPILL Festival of Performance.  
Developed with the support of Dark Mofo Festival, Tasmania

EVENT DETAILS: 
SHOWING EVERY DAY ACROSS THE FESTIVAL. 
Daily at Sunset // 11 minutes 
FREE. 
Ipswich Waterfront.

3. 
WHO WE’RE WORKING WITH
CLARION CALL – BYRON J SCULLIN + SUPPLE FOX (AUSTRALIA)
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ABOUT 14-18 NOW  
WW1 Centenary War Commissions  
14-18 NOW is a five-year programme of extraordinary arts experiences connecting people with the First 
World War. Working with arts and heritage partners all across the UK, 14-18 NOW commission new 
artworks from leading contemporary artists, musicians, designers and performers, inspired by the period 
1914-18.

Since the start of the First World War centenary in 2014, 14-18 NOW has commissioned over 325 
artworks, which have been seen by more than 30 million people.

They believe in the transformative power of the arts to bring the stories of the First World War to 
life. Perceptions of the war have been shaped by the artists of the time, including poets, painters, 
photographers and film-makers – many of whom served and who reflected on the war and its effects. One 
hundred years later, today’s artists are opening up new perspectives on the present as well as the past.
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PROCESSIONS IS A MASS PARTICIPATION ARTWORK  
TO CELEBRATE 100 YEARS OF VOTES FOR WOMEN.

It began as an open invitation to every woman and girl across the UK to get involved by being present on 
Sunday 10 June in one of the four UK capitals: Belfast, Cardiff, Edinburgh or London; inspired by the great 
processions of the suffragettes and suffragists in the years leading up to 1918, who marched to demand 
the vote.

In this special exhibition for SPILL, 100 banners created around the UK for PROCESSIONS will be shown 
as a trail at various locations across Ipswich.

Artichoke is a leading arts charity that works with artists to invade public spaces and put on extraordinary 
and ambitious events that live in the memory forever.

PROCESSIONS 2018 was commissioned by 14–18 NOW and produced by Artichoke.

EVENT DETAILS: 
SHOWING EVERY DAY ACROSS THE FESTIVAL. 
FREE. 
Various locations across the festival. Waterfront Building, University of Suffolk, Ipswich.

4. 
WHO WE’RE WORKING WITH
PROCESSIONS EXHIBITION – ARTICHOKE (UK)
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“THE GRASS IS ABOUT A FOOT LONG  
AND THOUSANDS OF POPPIES ARE SWAYING ALONG THE LIPS OF THE TRENCH.”

Fleeting moments of beauty, seen through the eyes of soldiers from both sides, bring the wholesale 
destruction of WW1 into poignant focus. Turned Red Earth is a book and a series of sited texts that weave 
together words from war diaries alongside exquisite portraits of local wildflowers to create small, intimate 
points of connection that collapse the distance of a century.

At SPILL, large format prints of Turned Red Earth will appear in various locations on Ipswich Waterfront.

Lucy Greeves is a writer based in North Essex. Her work has ranged in subject matter from the First 
World War to her childhood in Kenya. She is currently writing a book reflecting on the lives and deaths of 
missionary wives and mothers in 19th Century Africa.

EVENT DETAILS: 
SHOWING EVERY DAY ACROSS THE FESTIVAL. 
FREE. 
Ipswich Waterfront. 

5. 
WHO WE’RE WORKING WITH
TURNED RED EARTH – LUCY GREEVES (UK)
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LEARNING AIMS + OBJECTIVES:  
TO NOTE KEY FACTS FROM WWI INTERNATIONALLY AND IN IPSWICH. 

KEY WW1 IPSWICH FACTS
• WWI began 28 July 1914 and ended 11 Nov 1918
• Over 10,000 men in Ipswich were involved in WWI
• 1,481 men in Ipswich lost their life
• There are over 30 memorials in Ipswich remembering those who died in the war. Ipswich WWI + 

WW2 Field of Honour in Ipswich Old Cemetery Ipswich War Memorial + Cenotaph in Christchurch 
Park are just some of them

• 145 soldiers are buried in plots across Ipswich Old Cemetery.

WOMEN’S ROLE IN WW1
• Women were paid for ‘piece work’. This often included washing, ironing, sewing, fixing broken toys as 

well as working on farms.
• Piece work happened in homes as married women were often refused work by employers.
• Women who were widowed or single were employed as teachers, nannies, administrators, cotton 

factory workers, nurses and some as doctors.
• Women were still paid less than men doing the same jobs, but were better off than previous years as 

they had their own income.
• Whilst women were not permitted to serve on the front line, they still partook in dangerous work i.e. 

Munitions factory workers. These women were making explosives. One particular explosive called 
phosphorus turned women’s skin yellow, resulting in them being referred to as ‘canaries’. 

6. 
CLARION CALL – BYRON J SCULLIN + SUPPLE FOX (AUSTRALIA)
HISTORY 

THINGS TO THINK ABOUT WHEN SEEING THE ARTWORKS
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AUSTRALIA’S ROLE IN WW1
• As dominion of the British Empire, Australia were automatically also at war with Germany in 1914
• Thousands of Australian men volunteered to enlist, most were part of the Australian Imperial Force, 

many of whom were sent to Egypt
• Australia’s numbers involved in WWI

 ‐ Enlisted and served overseas: 324,000
 ‐ Dead: 61,720
 ‐ Wounded: 155,000 (all services)
 ‐ Prisoners of war: 4,044 (397 died while captive)

• Many Australian men voluntarily enlisted, however after so many number of deaths and the sheer 
length of the war, 2 years into the war there were very small numbers of troops from Australia

• Australian women served in the Australian Army Nursing Service, tending to injured soldiers.

INTERNATIONAL ROLES IN WW1
• The Allies fought against the Central Powers after Archduke Ferdinand, of Austria-Hungary, was 

assassinated by a Serb on June 28, 1914. These consisted of:
 ‐ The Allies = Britain, France, Russia, Italy and the United States
 ‐ Central Powers = Germany, Austria-Hungary, Ottoman Empire and Bulgaria. 
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Here is some music terminology, when listening to Clarion Call can you think about the following things:
• PULSE: How many beats per minute
• RHYTHM: Long or short sounds
• DURATION: The length of time each note is played for
• TEMPO: The speed of the music
• MELODY:  The tune
• PITCH: High or low notes
• HARMONY: Having more than one pitch at the same time
• TEXTURE: The layer of sound either played together or separately throughout the music
• DYNAMICS: How quiet or loud the music is played:

 ‐ Pianissimo – Quiet
 ‐ Forte – Loud
 ‐ Crescendo – Gradually getting louder 

• STRUCTURE: The order of the music i.e. a pop song usually follows a verse, chorus, verse, chorus   
 structure.

FOLK MUSIC  
Traditional instruments used in folk music include: accordions, melodeons, fiddles, squeezeboxes, pipes 
and the tabors. Folk music goes in hand with folk dance such as the: jig, reel, hornpipe, polka, waltzes, and 
the ceili. In England, it is used to accompany Morris dancing. 

THINGS TO ASK STUDENTS DURING YOUR VISIT 
Think about your favourite song. How does it make you feel i.e. happy, sad, energised? Now in listening to 
Clarion Call, what feelings does it evoke in you?

Folk music often tells a story. Listening carefully to the lyrics in Clarion Call:

 ‐ What are the main concepts being explored?
 ‐ What story is being told here?

CLARION CALL ACTIVITY
MUSIC TASK
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LEARNING AIMS + OBJECTIVES:  
TO NOTE KEY FACTS FROM THE SUFFRAGE MOVEMENT DURING WW1 
NATIONALLY AND IN IPSWICH. 

NATIONALLY – SUFFRAGETTES KEY FACTS
• The People’s Act 1918 gave the first British women the right to vote and stand for public office.
• Green, White, Violet were colours of the Suffragette Movement. They represented: 

 ‐ Green = Hope
 ‐ White = Purity 
 ‐ Violet = Loyalty + Dignity 

• Emmeline Pankhurst founded The Suffragette Movement
• Women from all classes were involved in the movement
• Not all women believed in the movement and many protested against it
• When looking at the banners in shop front windows, think of the women who handcuffed themselves 

to shops in protest
• Those women who were imprisoned often went on hunger strike. They were force fed by police
• The Isle of Man was the first in the UK to grant women the right to vote

 ‐ However, it was 10 years later when women were entitled to the same voting rights as men
• Emily Wilding Davison was a martyr during the movement. She threw herself under the King’s horse 

in 1913 at the Epsom Derby in protest. 

7. 
PROCESSIONS – ARTICHOKE (UK)
HISTORY 

THINGS TO THINK ABOUT WHEN SEEING THE ARTWORKS



14

IPSWICH SUFFRAGETTES KEY FACTS

• Ipswich Women’s Freedom League was led by Costance Andrews, who lived on 160 Norwich Road.
• 1911 Census Boycott – where women stayed home on census night so their details couldn’t be 

entered into the census form. If women couldn’t have a say in how their information was used, they 
refused to give up that information to the government

• In Ipswich, 30 women spent the night in the Old Museum Rooms on No 13 Museum Street in protest, 
from 6pm on Sunday 2nd April 1911

• Women from Hadleigh and Felxistowe arrived at the Old Museum Rooms first, followed by the 
Ipswich Suffragettes

• There were a mix of women from all classes and backgrounds. Women whose men weren’t 
supportive of the movement and others’ whose husbands stood guard at the entrance of the building 

• Women who were most likely at the Census Boycott: Constance Andrews, Catherine Bastain, 
Margaret Finson, Mrs Hossack, Evelyn Spencer King, Isobel Tippett, Miss Elvey, Lillie Rose

• There was a census song sung on the night of the boycott:
 ‐ Whene’er we are commanded 

To fill our papers in 
We tear them up and burn them 
For we don’t care to pin 
Then those who want the genus 
Must please to make a note 
With a tow row row row row row  
We first must have the vote!

• Because Constance refused to pay a fine (her dog tax) as part of the ‘No Vote. No Tax.’ she was 
arrested from her Norwich Road home and sent to Ipswich Institute where she was incarcerated for a 
week

• The Ipswich Suffragettes hired out shops in town. These were decorated with banners and where 
they sold propaganda booklets, merchandise, and newspapers

• Common reasons put forward as to why women shouldn’t have the right to vote:
 ‐ “It is not natural for women to have the vote” “Women have never voted, so why now?”
 ‐ “Woman’s share is in the home, and they would neglect their duties if they gave attention to 

public matters.”
 ‐ “Women don’t want to be enfranchised as their interests are represented by men.”
 ‐ “Women are too gentle and delicate to be brought into contact with the coarse surrounding of the 

polling booth.”
 ‐ “Women are mentally and physically inferior so should be excluded from public life.”
 ‐ “Men may not still give women fair and courteous attention.” “Women are more easily influenced.”
 ‐ “If women are allowed to vote, she might use it in opposition to her husband’s wishes.”

QUESTION: Give an Opinion, Why and Example on these statements.  
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Artichoke’s Processions in June 2018 saw individuals and community groups collectively design and make 
their own banners, pennants and flags, similarly to ones created during the Suffragette movement. Linking 
to KS1-3 students can design their own artworks and describe the differences and similarities between 
different practices before the festival. In addition, (linking to KS2 + 3) students can bring their sketch books 
to record their favourite banner in the Processions Exhibition to later review and revisit ideas. 

LESSON PLAN + RESOURCES 
Visit Artichoke’s Procession website for toolkits and workshop plans on how to make your own Banner, 
Pennant, or Flag: https://www.processions.co.uk/workshops/toolkits/ 

THINGS TO ASK STUDENTS DURING YOUR VISIT

 ‐ Referring to the WW1 women’s suffragette movement banners (see pages 28+29) and the 
banners you see in the Processions Exhibition in SPILL Festival, what themes do you notice? i.e. 
colour, imagery, text

 ‐ What differences do you see in the way a message is conveyed in WW1 propaganda for and 
against women’s right to vote? i.e. tone, imagery

 ‐ Give an Opinion, Why and Example on these statements.

PROCESSIONS ACTIVITY
ART + DESIGN
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LEARNING AIMS + OBJECTIVES:  
TO NOTE KEY FACTS FROM WW1 WITH SPECIFIC UNDERSTANDING OF THE SYMBOLISM OF 
THE POPPY AND ITS ORIGIN AS WELL AS LETTER WRITING AND CENSORSHIP BETWEEN 
THE FRONT LINE AND HOME. 

SYMBOLISM OF THE POPPY 
• Canadian doctor John McCrae was inspired to write In Flanders Field by the red poppies which grew 

out of the earth, often see on the Western Front
• Red isn’t the only colour poppy which exists:

 ‐ RED = In remembrance of the men and women who lost their lives in the war
 ‐ WHITE = Symbolising peace without violence
 ‐ PURPLE = In remembrance of the animals who died in the war.

• Moina Michael was inspired by McCrae’s poem which triggered the beginning of the    
remembrance poppy

• Poppies were first sold in Britain in 1921 to fund raise for the Earl Haig Fund which    
supported ex-servicemen and their families

• Remembrance Day is on the 11th November marking the end of WW1 on the 11th hour of the 11th day 
of the 11th month in 1918.

8. 
TURNED RED EARTH – LUCY GREEVES
HISTORY 

THINGS TO THINK ABOUT WHEN SEEING THE ARTWORKS
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LETTER WRITING IN WW1
• Letter writing was a valuable in keeping spirits high during the war. They were censored during 

transport to ensure feelings towards the war were positive, acting as a weapon of propaganda.  
This was done by either ripping or scribbling out words

• Rather than free hand writing, soldiers could use the field postcard. These were pre-printed cards 
with multiple choice options of words/sentences to say, in which they could scribble out the  
irrelevant words

• Another form of censorship was the Honour envelope. Whereby soldiers would have to sign a 
declaration agreeing they hadn’t disclosed any information which was forbidden 

• Souvenirs accompanied letters to and from the front line such as: buttons, matchboxes and silk 
embroidered motifs

• It took 2 days for a letter from a loved one to reach the front line. Starting from a sorting depot in 
Regent’s Park

• Throughout the war two billion letters and one hundred and fourteen millions parcels were sorted 
through the Regent’s Park depot

• After sorting they were sent out where the Royal Engineers Postal Section got them to the 
battlefields. Beginning with only 250 men staffing, this grew to 4,000 by the end of the war

• Information which was deemed ‘forbidden’ were things such as: where soldiers were stationed,  
how many of them, names, weapons, planned attacks, names of those soldiers who were injured or 
had died. 

A completed field postcard, posted on 22 March 1916  
(bbc.co.uk/guides/zqtmyrd)
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You are a solider on the front line. Write a letter to your loved one at home telling them how you’ve been, 
without using any forbidden information. (You could slip in 1 or 2 ‘forbidden’ things to give your partner a 
harder task when they censor in the next part of the activity – see below).  

Pass your letter to a parter, your partner should read through your letter and censor (cross out) any 
information they think is forbidden. 

THINGS TO ASK STUDENTS DURING YOUR VISIT 

 ‐ What type of letter do you think has been written i.e. Field postcard, or an honour envelope?
 ‐ Do you see any forbidden information in these letters?

TURNED RED EARTH ACTIVITY
WRITTEN TASK
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We have proposed a suggested schedule for day trips below. We’ve also added in non-WW1 artworks in 
the festival targeted for children. N.B. Processions Exhibition + Turned Red Earth + Block Magic are open 
all day.

26 Oct – 31 Oct + 3 Nov 
• 11:15am-12:45pm University of Suffolk Building – Processions Exhibition and follow the trail.
• 1:00pm-1:30pm Lunch break
• 1:30pm-2:00pm Ipswich Waterfront – BLOCK MAGIC
• 2:00pm-2:45pm Ipswich Waterfront – Turned Red Earth and follow the trail. 
• SUNSET (11mins) Ipswich Waterfront – Clarion Call 

1 Nov 
• 11:15am-12:15pm University of Suffolk Building – Processions Exhibition and follow the trail.
• 12:30pm-1:00pm Lunch break
• 1:00pm-2:00pm SPILL Central – Lunch Time Talk with Byron J Scullin and Supple Fox on their giant 

sound work Clarion Call
• 2:00pm-2:45pm Ipswich Waterfront – Turned Red Earth and follow the trail. 
• 2:45pm-3:15pm Ipswich Waterfront – BLOCK MAGIC
• SUNSET (11mins) Ipswich Waterfront – Clarion Call

2 Nov
• 11:15am-12:45pm University of Suffolk Building – Processions Exhibition and follow the trail.
• 1:00pm-1:30pm Lunch break
• 1:30pm-2:00pm Ipswich Waterfront – BLOCK MAGIC
• 2:00pm-2:45pm Ipswich Waterfront – Turned Red Earth and follow the trail
• 3.00pm-5.00pm SPILL Central – Join women from diverse groups across Ipswich to hear about their 

experience of creating and delivering the Women’s Voices, Women’s Votes 100 years on Festival.
• 5:15pm-5:45pm Ipswich Waterfront – Turned Red Earth and follow the trail back to the Waterfront
• SUNSET (11mins) Ipswich Waterfront – Clarion Call 

N.B. Sunset varies between 4:23pm and 5:38pm during the festival. 

26 Oct – 5:38pm, 27 Oct – 5:36pm, 28 Oct – 4:34pm, 29 Oct – 4:32pm, 30 Oct – 4:30pm, 31 Oct – 
4:28pm, 1 Nov – 4:27pm, 2 Nov – 4:25pm, 3 Nov – 4:23pm

10. 
PATHWAYS + TIMING OF EVENTS
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Additional ticketed events on these dates: 

Forced Entertainment (UK) 
Complete Works: Table Top Shakespeare at the Town Hall 

For more information please visit spillfestival.com 
To book group tickets, call Alice Sandon, Participation Producer on 01473216545

 

• Fri 26 Oct
 ‐ 18:00 The Merchant of Venice
 ‐ 19:00 Loves Labour’s Lost
 ‐ 20:00 Antony and Cleopatra

• Sat 27 Oct
 ‐ 14:00 Coriolanus
 ‐ 15:00 King John
 ‐ 16:00 As You Like It
 ‐ 18:00 The Taming of the Shrew
 ‐  19:00 Richard II
 ‐ 20:00 Much Ado About Nothing

• Sun 28 Oct
 ‐ 14:00 Macbeth
 ‐ 15:00 Henry IV Part 1
 ‐ 16:00 Measure for Measure
 ‐ 18:00 All’s Well That Ends Well
 ‐ 19:00 Timon of Athens
 ‐  20:00 Hamlet

• Mon 29 Oct
 ‐ 18:00 Henry IV Part 2
 ‐ 19:00 The Merry Wives of Windsor
 ‐ 20:00 King Lear

• Tue 30 Oct 
 ‐ 18:00 Pericles
 ‐ 19:00 Henry V
 ‐ 20:00 Twelfth Night

• Wed 31 Oct
 ‐ 18:00 Two Gentlemen of Verona
 ‐ 19:00 Henry VI Part 1
 ‐ 20:00 Titus Andronicus

• Thu 1 Nov
 ‐ 18:00 The Comedy of Errors
 ‐ 19:00 Henry VI Part 2
 ‐ 20:00 A Midsummer Night’s Dream

• Fri 2 Nov
 ‐ 18:00 Romeo and Juliet
 ‐ 19:00 Henry VI Part 3
 ‐ 20:00 The Winter’s Tale

• Sat 3 Nov
 ‐ 14:00 Julius Caesar
 ‐ 15:00 Richard III
 ‐ 16:00 Cymbeline
 ‐ 18:00 Othello
 ‐ 19:00 Troilus and Cressida
 ‐ 20:00 The Tempest
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HOW WOULD YOU DESCRIBE CLARION CALL?

Clarion Call is a large scale sonic artwork designed to act as a memorial to the experience of women in 
times of war, centered on the First World War. Rather than a physical memorial (for example, a statue 
built of stone), it is a memorial that will exist in time (as a sonic experience) as a memory (by people who 
experience it). It is also a memorial that reflects upon the experience of women in times of war.

The only material for the piece is the female voice. The voices sing and make a range of other vocal and 
non-vocal sounds. The sound is projected over the Ipswich Waterfront from 500 speakers spread over 8 
building and a helicopter fitted with a special sound system.

WHY DID YOU DECIDE TO OPT FOR FOLK MUSIC?

We decided to make an English folk song the starting point for building the content and structure of 
the work. Folk songs often talk about human experiences that are common across many generations of 
humanity. People going away to fight in wars is one of those experiences and there are lots of English folk 
songs that describe the emotions around people fighting and dying in war. We wanted the sound of the 
music to reflect this tradition, but we also wanted to reinterpret a folk song into a modern format. The song 
we chose is “Our Captain Cried” which has a long history and many versions. The version we chose was 
sung by Shirley Collins off her record “Anthems in Eden”.

WHAT CHALLENGES ARE THERE IN CREATING SUCH A LARGE SCALE SONIC 
WORK?

There are many challenges in creating such a large work. We have creative challenges such as how the 
sound will behave in the environment and how that will shape the material and composition. There are 
technical challenges in installing 500 speakers across 7 building sites and working with a helicopter 
that has a custom sound system attached to it. We also have to check in with lots of people who will be 
involved and affected by the work; the people who own and are responsible for the buildings where the 
speakers will be installed, the people who live in the area, the authorities from the ports and the borough 
council and many more. We have to communicate a lot of different information to a lot of people to make a 
piece like this happen!

CAN YOU TELL US A BIT ABOUT THE PROCESS OF CREATING CLARION CALL?

The process is based on a way of constructing music from small snippets of sound. It’s a bit like making a 
collage from lots of audio files. These audio files might be just a single person singing a single note and we 
add and build layers of lots of these files to create the composition. This process is based on techniques 
that were first established in the 1950s around a type of music French artists called “musique concrete”, 
which roughly translates into English as “absolute music”. This means music made up of recorded sounds. 

11. 
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A lot of electronic and pop music is now made this way, as is sound design in television and film.

The composition for Clarion Call is changed everyday. The piece can change a little or a lot based on the 
sounds we have, how they behave in the environment and our feeling and ideas about what we want to 
express.

HOW DO YOU HOPE AUDIENCES WILL RESPOND TO IT?

We don’t have any set ideas about how we would like audiences to respond to the work. The most we 
hope is that people will at least stop what they are doing and just take the time to listen to the work. After 
that, people are free to make up their own mind about what they think the artwork is saying and what it 
means. There are no right or wrong thoughts about what people decide Clarion Call call means. If we do 
our job as artists however, we hope that artwork will connect people to feelings and thoughts around the 
experience of women in wartime.
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TELL US ABOUT ARTICHOKE. 

Founded in 2005 by Helen Marriage and Nicky Webb, the company’s aim is to work with artists to create 
unique, large-scale experiences that appeal to the widest possible audience. We don’t believe the arts 
should take place only behind the closed doors of theatres, concert halls or galleries. Instead, you will find 
us working in the street, public squares, along the coast or in the countryside.

From London to Liverpool, Durham and Derry~Londonderry, we have transformed people and places 
across the UK. Bringing communities together through our learning and participation work, we leave a 
legacy of skills and newfound potential behind.

TELL US ABOUT PROCESSIONS, WHERE DID THIS IDEA COME FROM?

Processions is different than other artworks we’ve produced before as the people were the artwork. 
Artichoke’s Director Helen Marriage and Artist Darrell Vydelingum came up with the idea about having lots 
of different women involved in a mass participatory way. With working with 14-18 NOW it was fitting 
with the Centenary celebration. 

It was key to ensure that the artwork was national and that we worked with lots of different women. It was 
because of this and the participatory element of all Artichoke’s work that our outreach was accessible for 
all. 

WHAT IS THE AFTERLIFE FOR PROCESSIONS, WHERE NEXT?

Part of Processions was that it was about the celebratory nature of the day itself. It was a joining of all 
communities and bringing the banners together as pieces of artwork in their own right. 

Our next steps are to ensure these banners are displayed and enjoyed by everyone (not just in big cities) 
and tour them and the extraordinary images taken on the day.

WHAT HAS BEEN THE RESPONSE NATIONALLY AFTER PROCESSIONS IN JUNE?

We’ve had an overwhelmingly positive response, it has been an opportunity for commentary from women 
with many differing political backgrounds. 

12. 
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WHAT RESPONSE DO YOU HOPE WILL COME FROM PROCESSIONS BEING IN 
IPSWICH AND AS AN EXHIBITION?

The making and the end result was important for Processions but the conversations surrounding it were 
even more valuable. It celebrated all groups of women and these conversations we hope will come from 
seeing the exhibition. 

WHAT TIPS WOULD YOU GIVE TO AUDIENCES WHEN VIEWING ALL OF THE 
BANNERS?

• To see the banners as a whole and as part of how they were in Processions. 
• Look at the details as originally you wouldn’t seem them in such a way. 
• We would encourage you to seek out a trail, look for similarities and differences in the banners. 

Especially as we gave each group of women the same stimulus, it is incredible to see how artists and 
communities have interpreted it in many different ways. It’s truly inspiring. 

 

 WHAT WORD WOULD YOU USE TO DESCRIBE PROCESSIONS?

Inspiring! Having this awareness of the Suffragettes and what it means to be a young woman today. We 
have the right to vote. It is through Processions that we were able to join together many women from 
different geographical locations and celebrate the inspiring women who fought for us then, and who are 
amongst us today. 
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TELL US ABOUT TURNED RED EARTH?

Turned Red Earth is a patchwork poem. It’s made out of sentences and phrases sampled from the letters, 
diaries and later recollections of 18 men who fought during the war of 1914-18, on both sides of the 
conflict. In choosing the pieces of the patchwork, I zeroed in on their descriptions of the natural world: 
landscapes, sounds, plants and flowers. I also worked with photographer Eleanor Skan to create a series of 
images of Essex wildflowers to accompany the text.

When I began researching the First World War, and reading the accounts of soldiers who spent time in 
the trenches, I was struck by the fact that many of them desperately needed to hang on to a sense of 
nature as both enduringly beautiful, and comfortingly familiar. Despite the catastrophic damage inflicted 
on the landscapes of mainland Europe by the conflict, it offered these men many moments of transcendent 
beauty. Wildflowers thrived on the freshly turned earth, and birds too found no-man’s land a haven of 
sorts, and could be heard singing in between the shelling. For some soldiers in particular, the birdsong and 
the flowers reminded them of home, and gave them some sense that the madness and brutality of war 
was only temporary.

As I read their diaries and letters, I also realised that these were the moments when I felt closest to them: 
when the century between us and the gulf in our experiences collapsed, just for an instant. Turned Red 
Earth is a distillation of those moments, and an attempt to share that sense of connection.

WHAT HAS BEEN YOUR PROFESSIONAL ARTISTIC JOURNEY? DO YOU HAVE 
ANY TIPS FOR EARLY  
ART MAKERS?

My journey makes a sort of sense looking back, but I never had a roadmap; there’s no grand plan that 
led to this moment. On a professional level I make my living as a writer, primarily of non-fiction. Over the 
years I’ve done a lot of research in libraries and archives, some historical and some more technical. And 
I’ve worked with graphic designers and photographers on lots of print publications. Turned Red Earth is a 
coming-together of all those skills.

MY TIPS FOR A YOUNG PERSON WHO WANTS TO BE AN ARTIST:

Don’t waste too much time planning a grand career strategy. It’s good to have a clear idea of where you 
want to be in 20 years’ time, but in reality you’re choosing a vocation where you have to live on  your wits. 
So get stuck in, learn some craft skills and have some memorable experiences.

 Instinct and accident will be two of your best allies, so stay loose and be ready to follow intriguing  
avenues – then reverse again if they turn out to be dead ends.

Don’t try to be someone else. Your primary development task as an artist is to hone and polish the  
unique lens through which you view the world.

13. 
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By all means learn when to be uncompromising, but know when to be open and flexible too. The  
stereotype of the charismatic, rude artist might appeal, but life will be much more pleasant if you  
treat everyone well.

WHAT INSPIRED YOU TO CREATE THIS ARTWORK?

The seed of Turned Red Earth was sown about five years ago, while I was working on a commercial 
project, as the scriptwriter for a series of short educational films for BBC Online. I did mountains of 
research into the origins of the First World War, its political and human costs, and life in the trenches. I 
was really pleased with how the films turned out, but was left with a great deal of material I couldn’t use in 
the scripts. In particular, I was haunted by two books I read as part of my research: John Lewis-Stempel’s 
Six Weeks: The Short and Gallant Life of the British Officer in the First World War, and a 1929 publication 
called German Students’ War Letters, collected by Dr P Witkop and translated by A F Wedd.

The snatches of nature writing I found in these and other sources stayed with me. I started transcribing 
them and fashioning haiku-like poems out of the words. At the same time, my partner Justin Hopper, also 
a writer, was pursuing his own research into the landscapes of the Western Front, and the Dutch painter 
Armando’s concept of the “guilty landscape” – the idea that the forests and hillsides that have ‘witnessed’ 
war or atrocity are in some sense complicit in the horrors. It gradually became clear to me that these 
young men – some still teenagers when they went to the Front – shared a deep need to believe in almost 
the opposite: a sort of idealised “innocent landscape”. They needed to hang on to the essential beauty 
and timelessness of nature, the quality in a flower that is both eternal and fragile. The poppies grow, the 
poppies die, the poppies come again.

In 2014, I moved to a rural location on the Essex/Suffolk border, after 30 years of living in cities. That move 
fulfilled a longing to live closer to nature again, as I did during my childhood. Suddenly I had a garden and a 
field beyond, where I could watch the cycle of the seasons unfolding, and feel both its reassuring regularity, 
and its unsettling changes – the recent dearth of butterflies, for example. A year later I had a baby boy, and 
two years after that the EU referendum vote and the US Presidential election both went…badly.

From my perspective – and from most perspectives – the big picture darkened. Ugly strains of nationalism 
and totalitarianism began to gain in boldness, against a backdrop of ecological crisis. Meanwhile, I started 
getting to grips with raising a boy in an age of increasingly polarised debate about gender and masculinity. 
The project took on a new urgency for me, and some clear themes emerged:

• Weaving together the words of German, French, English and American men to find the common   
humanity among rival nations

• Highlighting the beauty and fragility of our native flowers
• Exploring the vulnerability and sensitivity of young men in a combat environment
• I hope these themes also resonate with people who see the work.

CAN YOU TELL US ABOUT YOUR ARTISTIC PROCESS?

It’s very, very slow! Turned Red Earth has fewer than 1000 words, and none of them were added by 
me; it’s taken more than 5 years to come to fruition. During that time I would take the manuscript out 
periodically, and (usually) take things away, pare it down, make it simpler – then put it back in a drawer for 
months at a time. I’m a great believer in putting things down to mature for a while, like fine wines: if you 
need to live with something for quite a while before you share it with the world, so be it.
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WERE THERE ANY CHALLENGES IN THE ARTIST PROCESS?

Self-doubt is always the big one. Logistical and financial hurdles are child’s play in comparison to battling 
the inner critic. But apart from that, the fact that artists today have to be PR and marketing experts too – 
that’s a heavy burden. The pressure to be out there, hustling and selling the work when I just want to be 
in the studio doing the work makes me sad and anxious. So I’ve done my best to delegate the marketing 
tasks to people who do them much better than I could.

HOW DID YOU APPROACH HISTORICAL RESEARCH?

Again: I like to delegate. Other people – academics, historians – have done the spadework a lot more 
thoroughly than I have time for. So I read a lot of published books, alongside a few unpublished war diaries. 
I’m not immune to the power and the romance of primary sources, but it wasn’t my first priority to find lost 
or unpublished items. For the purposes of these sampled text poems, I’m looking for stand-out turns of 
phrase. There are surely many gems hidden in the archives, but the things that attract me will also have 
attracted other researchers, so I’m more than happy to make use of well-referenced secondary sources.

WHEN AUDIENCES EXPERIENCE TURNED RED EARTH, WHAT RESPONSE DO 
YOU HOPE FOR?

I hope they’ll feel connected to the experiences it relates. I hope they’ll be moved.
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 BBC, August 2018 
(bbc.co.uk/news/uk-42704341)

 BBC, August 2018 
(bbc.co.uk/news/uk-42704341)

PROPAGANDA AGAINST WOMEN’S SUFFRAGE

14. 
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BBC Schools, August 2018
(bbc.co.uk/schools/0/ww1/26439025)

Radcliffe Harvard, August 2018  
(radcliffe.harvard.edu/news/schlesinger-newsletter/grand-old-women)

PROPAGANDA SUPPORTING WOMEN’S SUFFRAGE
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In Flanders fields

In Flanders fields the poppies blow 
Between the crosses, row on row, 
    That mark our place; and in the sky 
    The larks, still bravely singing, fly 
Scarce heard amid the guns below. 
 
We are the Dead. Short days ago 
We lived, felt dawn, saw sunset glow, 
    Loved and were loved, and now we lie, 
        In Flanders fields. 
 
Take up our quarrel with the foe: 
To you from failing hands we throw 
    The torch; be yours to hold it high. 
    If ye break faith with us who die 
We shall not sleep, though poppies grow 
    In Flanders fields.

JOHN MCCRAE, May 1915

The Poppy from Turned Red Earth by Lucy Greeves. 
Photo by Eleanor Skan.
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SPILL 
• FACEBOOK      @spillfest 
• TWITTER     @SPILL_Festival 
• WEBSITE      spillfestival.com/ 

PACITTI COMPANY 
• FACEBOOK + TWITTER   @PacittiCompany 
• WEBSITE      pacitticompany.com 

BYRON J SCULLIN + SUPPLE FOX – CLARION CALL
• WEBSITE     supplefox.com/ 
• SPILL PAGE     spillfestival.com/show/clarion-call/ 

14-18 NOW

• FACEBOOK      @1418now
• TWITTER     @1418NOW 
• INSTAGRAM     @1418now
• WEBSITE     1418now.org.uk/commissions/clarion-call/

 

ARTICHOKE – PROCESSIONS EXHIBITION 
• FACEBOOK + TWITTER + INSTAGRAM  @artichoketrust  
• WEBSITE     artichoke.uk.com/project/processions/ 
• SPILL PAGE      spillfestival.com/show/processions-exhibition/ 

LUCY GREEVES – TURNED RED EARTH 
• WEBSITE      lucygreeves.com/ 
• SPILL PAGE     spillfestival.com/show/turned-red-earth/ 

16.
RESOURCES
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WW1 MEMORIALS IN IPSWICH 
ipswichwarmemorial.co.uk/ 

ARTICHOKE’S PROCESSIONS TOOLKIT   
processions.co.uk/workshops/toolkits/

PROCESSIONS SCHOOLS RESOURCE PACK  
processions.co.uk/workshops/pdf-pack/ 

NATIONAL CURRICULUM 
gov.uk/government/collections/national-curriculum 

A SONG OF THEIR OWN - THE FIGHT FOR VOTES FOR WOMEN IN IPSWICH  
Joy Bounds, History Press 2014  

17. 
RESOURCES
FURTHER READING



PACITTI COMPANY
The Think Tank
High Street
Ipswich, Suffolk
IP1 3QH
pacitticompany.com


